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Dr. John D. Kalb
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FH 132
Office Hours: MWF 1:00-1:50 p.m., T 1:00 - 3:15 & by appt.

Fall 2010
Email: jdkalb@salisbury.edu

Contemporary Trends in American Literature:  The Contemporary American Short Story

Texts:  Mark Winegardner, Ed. 3 X 33: Short Fiction by 33 Writers
     One additional (single author) short story collection selected from a list of texts

Course Objectives:  The objectives of the course are

1) to acquaint students with a representative sampling of some of the forms, voices, and thematic and stylistic trends of the contemporary short story;

2) to help students read literature actively and critically;

3) to familiarize students with the vocabulary and critical tools required in order to discuss and write about literature, and particularly short fiction, successfully;

4) to foster students' awareness of the similarities and differences among various stories; and

5) to help students relate literature, whenever possible, to their daily lives and the world in which they live.

Course Requirements:  You will need to read all assignments before coming to class and come to class prepared to discuss them. For each day’s reading assignment, you will write a one page analytical response. You must bring the anthology and your written response to class each day. In addition, you will participate in daily class discussions, take 20 quizzes, read an additional short story collection, and write three brief (3-5 page) formal essays and one comparative (5-7 page) essay.

Undergraduate Grading: 


Class Preparation (Analytical Response average)
200 points possible



Class Participation
100 points possible



20 Quizzes @ 10 points each
200 total points possible



3 Brief Essays @ 100 points each 
300 total points possible


Comparative Essay
200 points possible



900-1000 points = A; 800-899 points = B; 700-799 points = C; 600-699 points = D.

Please note: Failure to complete any of the course requirements may mean failing the course.  None of these requirements is optional.

Graduate Requirements:  Students taking the course for graduate credit will take the aforementioned quizzes, write analytical responses, prepare the three brief essays, read an additional short story collection, and participate in every class discussion. In addition, each graduate student will be required to teach a short story, write a 12-15 page comparative essay on three or more stories from the additional (single author) short story collection, prepare (and photocopy) a one page precis (or abstract) of that essay for distribution to their fellow classmates, and make a 15 minute presentation about that additional text and the substance of the final comparative essay.

Graduate Grading:


Class Preparation (Analytical Response average)
100 points possible


Class Participation
100 points possible


20 Quizzes @ 10 points each (divided in half)
100 points possible


3 Single Work Essays @100 pts each
300 points possible


Teaching One Story
  50 points possible


Comparative Essay & Precis
300 points possible


Comparative Essay Presentation
  50 points possible

Grades for grads follow the scale: 925-1000 points = A (4.0); 875-924 points = B+ (3.5); 825-874 points = B (3.0); 775-824 points = C+ (2.5); 700-774 points = C (2.0); 600-699 points = D (1.0).

The numerous writing activities--both informal and formal--indicate that the instructor is a firm supporter of writing as an important means of learning and of SU's Writing Across the Curriculum policy. 

Class Preparation & Participation:  The best ways to illustrate that you are an active, engaged, and interested student are 1) reading all assignments before coming to class, 2) preparing your required one page analytical response, and 3) contributing regularly to class discussions.


Analytical Responses:  For each reading assignment, you need to prepare a one page (minimum and maximum) analytical response. "One page" means one double-spaced typed page, with inch margins, written in a 12 pt. font–or the equivalent, if handwritten. The crucial question each response should answer in a focused and thoughtful way is "What is the most significant aspect of this story?" Please try to make these writings a meaningful experience and do not write plot summaries or emotional reactions. A separate handout explains this requirement in more detail.


When we meet to discuss each story, I will often call on students at random to share their responses with the class as a means of beginning our class discussion. Frequently, I will collect and respond to these responses, but whether I collect them or not, these writings are part of your class preparation.

Quizzes:  You can expect a quiz on any day for which you have a reading assignment. There will be quizzes on 22 of the reading assignments. You need only take 20 quizzes. If you take all 22 quizzes, I will drop your lowest 2 quiz grades. Quizzes will consist of questions which should be easily answerable by anyone who has read the story carefully. If you wish to take a quiz, you must arrive on time. There will be no make-up quizzes. If you do not attend class on the day of a quiz or arrive too late to take a quiz, you forfeit those 10 possible points.
Single Text Essays:  The three brief (3-5 page) essays–due on September 27, October 18, and November 8–will each focus on one of the nine stories read during the previous weeks. Each essay will entail some thoughtful, coherent analysis of that selected text in light of its portrayal of a specific dilemma, problem, difficulty or issue facing America, Americans, and/or human beings. You will receive a more detailed description of this assignment in a few days.

Additional Short Story Collection & Comparative Essay:  Each student will select (and obtain on your own) an additional short story collection. Students must finish their first reading of the additional text no later than Wednesday, November 10, and each student will meet with me in my office shortly thereafter (or perhaps before) to discuss the text and possible plans for the comparative essay. 


The comparative essays are due at 1:30 p.m. on December 13 (when our final exam period begins). For undergraduates, the comparative essays will be 5-7 pages in length and will entail comparative anaysis of some significant and meaningful similarity or commonality between two stories, one of which must be from the additional short story text (and not one of the stories in our anthology). 


Late papers will be graded 10 points lower for each day they are late. 

Special Note: All students taking this course to fulfill their English/Secondary Education [or TESOL] requirement must begin a technology portfolio and must include at least one paper/project from this course in the portfolio.

Graduate Students Only:  Each graduate student will write a 12-15 page comparative essay which focuses on at least 3 of the stories from the additional short story collection. This essay will likely require additional secondary source material. On December 13, each graduate student will make a 15 minute presentation on the short story collection and the substance of the essay as well as distribute a one page precis of their essay to their classmates.

Plagiarism: The English Department takes plagiarism, the unacknowledged use of other people's ideas, very seriously indeed. As outlined in the Student Handbook under the "Policy on Student Academic Integrity," plagiarism may receive such penalties as failure on a paper or failure in the course. The English Department recognizes that plagiarism is a very serious offense and professors make their decisions regarding sanctions accordingly. Each of the following constitutes plagiarism:

1. Turning in as your own work a paper or part of a paper that anyone other than you wrote. This would include but is not limited to work taken from another student, from a published author, or from an Internet contributor. 

2. Turning in a paper that includes unquoted and / or undocumented passages someone else wrote. 

3. Including in a paper someone else's original ideas, opinions or research results without attribution. 

4. Paraphrasing without attribution.


5. Turning in the same paper for credit in more than one class.

A few changes in wording do not make a passage your property. As a precaution, if you are in doubt, cite the source. Moreover, if you have gone to the trouble to investigate secondary sources, you should give yourself credit for having done so by citing those sources in your essay and by providing a list of Works Cited or Works Consulted at the conclusion of the essay. In any case, failure to provide proper attribution could result in a severe penalty and is never worth the risk.

Attendance:  Your success in the course will be contingent upon your preparation for and participation in class sessions. You may miss three class meetings (for whatever reason) without direct penalty. For each day you are absent beyond those three “freebies,” you will lose 25 points per day. If you have a schedule conflict with this class, you should select a course that better fits your schedule. Remember that YOU are responsible for meeting deadlines and making up any missed work. There is no such a thing as an “excused absence.”

I will, of course, also expect you to arrive promptly for class and stay for the duration of each session. Three “lates” will constitute an absence. Schedule your other activities around this course, not vice versa. In addition, students who come to class ill-prepared (i.e., without the anthology, having not read the assignment) may be asked to leave the classroom and invited to return another day on which they are better prepared. 
Courtesy and Respect: I expect students to treat their fellow students and professor with courtesy and respect. Please abide by the following:

# 
Turn OFF your cell phones, pagers, iPods, and other electronic devices BEFORE entering the classroom.

# 
Take care of your dietary and eliminatory needs BEFORE entering the classroom.

# 
Should you absolutely need to arrive late or leave early for a class session, sit as near to the door as possible and avoid disrupting class by drawing attention to your entry or exit.

# 
Listen attentively to what your professor and fellow classmates contribute to our discussions.

# 
Raise your hand and wait to be acknowledged before you enter the discussion.

Office Hours: MWF 1:00-1:50 p.m., T 1:00 - 3:15 and by appointment. (No appointment is necessary for students to drop by during office hours.) This time is set aside for you; please feel free to speak with me about any concerns or interests during these hours or by appointment.

Assignment Calendar
Aug.
30:
Introduction

Sept.
1:
Introduction continued


3:
Donald Barthelme, “The School,” 184-85


6:
No Class, Labor Day


8:
Barthelme, “A City of Churches,” 181-83


10:
Barthelme, “Robert Kennedy Saved from Drowning,” 186-92



Introduction by Jonathan Lethem, 179-80


13:
Joyce Carol Oates, “Where Are You Going, Where Have You Been?,” 826-37


15:
Oates, “Life After High School,” 838-48


17:
Oates, “Ghost Girls,” 849-59



Introduction by Jennifer Egan, 823-25


20:
Toni Cade Bambara, “My Man Bovanne,” 103-06


22:
Bambara, “The Lesson,” 107-12


24:
Bambara, “The Organizer’s Wife,” 113-23



Introduction by David Haynes, 100-02


27:
Ann Beattie, “Janus,” 274-77



Paper #1 Due

29:
Beattie, “The Burning House,” 278-87

Oct.
1:
Beattie, “Park City,” 288-313



Introduction by Vendela Vida, 271-73


4:
Raymond Carver, “Are These Actual Miles?,” 342-47


6:
Carver, “What We Talk About When We Talk About Love,” 348-56


8:
Carver, “Cathedral,” 357-66



Introduction by Dan Chaon, 339-41


11:
Lorrie Moore, “How to Become a Writer,” 696-700


13:
Moore, “You’re Ugly, Too,” 701-14


15:
Moore, “People Like That Are the Only People Here,” 715-36



Introduction by Elissa Schappell, 694-95


18:
Margaret Atwood, “Happy Endings,” 26-28



Paper #2 Due

20:
Atwood, “Wilderness Tips,” 29-42


22:
Atwood, “True Trash,” 43-59



Introduction by Percival Everett, 24-25


25:
Charles Baxter, “Gryphon,” 234-44


27:
Baxter, “Westland,” 245-58


29:
Baxter, “Shelter,” 259-70



Introduction by Elwood Reid, 231-33

Nov.
1:
Rick Moody, “The Grid,” 667-71


3:
Moody, “The Apocalypse Commentary of Bob Paisner,” 672-85


5:
Moody, “Demonology,” 686-93



Introduction by Ken Foster, 665-66

Assignment Calendar ctd.
Nov.
8:
TBA



Paper #3 Due

10:
TBA



You must have read (at least once) your additional short story collection by this date.


12:
TBA


15:
Sherman Alexie, “The Lone Ranger and Tonto Fistfight in Heaven,” 3-7


17:
Alexie, “This Is What It Means to Say Phoenix, Arizona,” 8-15


19:
Alexie, “The Toughest Indian in the World,” 16-23



Introduction by Junot Diaz, 1-2


22:
Junot Diaz, “Ysrael,” 411-18


24:
Thanksgiving break, no class


26:
Thanksgiving break, no class


29:
Diaz, “Fiesta, 1980,” 419-27

Dec.
1:
Diaz, “The Sun, the Moon, the Stars,” 428-37



Introduction by Susan Straight, 409-10


3:
George Saunders, “CivilWarLand in Bad Decline,” 960-71


6:
Saunders, “Sea Oak,” 972-87


8:
Saunders, “Winky,” 988-96



Introduction by Aimee Bender, 958-59



10:
TBA


13:
1:30-4:00 p.m.–Final Exam Period



Comparative Essays Due



Graduate Student Presentations



Student Evaluations
NOTE:  This schedule of assignments is subject to change, with notice, of course.
Statement from the Writing Center: At the University Writing Center (directly above the Fireside Lounge in the Guerrieri University Center), trained consultants are ready to help you at any stage of the writing process. It is often helpful for writers to share their work with an attentive reader, and consultations allow writers to test and refine their ideas before having to hand papers in or to release documents to the public. In addition to the important writing instruction that occurs in the classroom and during teachers’ office hours, the center offers another site for learning about writing. All students are encouraged to make use of this important service. For more information about the writing center’s hours and policies, visit the writing center or its website at www.salisbury.edu/uwc.
